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List of Compositional Techniques from Musique Concreéte Used by the Beatles

Speed Manipulation: Deliberately recording a vocal or instrumental part slower or faster
than the song’s intended tempo, and then correcting the tape speed to intended tempo in
the final recording mix. Aural effects: Depends on the type of manipulation (increasing
tempo vs. decreasing). Often combined with other manipulations.

o Examples: “When I’'m Sixty-Four” (1967, speed increase), “I’m Only Sleeping”
(1966, speed decrease), “Strawberry Fields Forever” (1967, includes both speed
increase and decrease)

Reversal: Playing an instrumental or vocal part in reverse. The Beatles use two types of
reversal: threading the taped part in reverse onto the recorder; and “double reversal,” or
writing out a part, recording it end to beginning, and then threading the tape backwards.
Aural effects: Gibberish sounds (first type), transformed timbre (first or second type).
Often combined with speed manipulation and loops.

o Examples: “Rain” (1966, first type), “I’'m Only Sleeping” (1966, second type)
Tape Loops: Segments of tape whose ends have been attached to their beginnings,
resulting in a repeating sound. Aural effects: Consistent repetition, cyclical/swirling feel
to the sound. Often combined with speed manipulation and reversal.

o Examples: “Tomorrow Never Knows” (1966)

Splicing: Cutting a larger piece of tape into smaller segments, and then reattaching them
in the composer’s desired order. In the context of this project, refers to tape segments that
do not loop. Aural effects: Depends on generating sound and/or other maniuplations
present, but generally results in a “wash” of sounds.

o Examples: “Being for the Benefit of Mr. Kite!” (1967), “Good Morning, Good

Morning” (1967)
Unaltered/Unedited Real-World Sounds: Environmental sounds (train whistles, street
traffic, crowd chatter, screams, animal noises, rattling chains, etc.) that are still
recognizable and matchable to their generating source. Aural effects: Depends on type of
generating sound, but often give a humorous effect or highlight elements of the song’s
narrative or setting. Occasionally combined with other manipulations, but not to the
extent that the sounds are unrecognizable.

o Examples: “Yellow Submarine” (1966), “Lovely Rita” (1967), “Revolution 9”
(1968)



Table: Chronological (by release date) view of Beatles songs with musique concrete

compositional techniques. Bolded names indicate the primary songwriter.

Song Composer Album Speed Reversal? | Splicing? | Loops? Unaltered
Manipulation? Real-World
Sound?
“Rain” John Single, B X X
Lennon/ side to
Paul “Paperback
McCartney | Writer”
(1966)
“I’'m Only | Lennon/ Revolver X X
Sleeping” McCartney | (1966)
“Yellow Lennon / Revolver X X
Submarine” | McCartney
“Tomorrow | Lennon/ Revolver X X X
Never McCartney
Knows”
“Strawberry | Lennon/ Single, X X
Fields McCartney | double A
Forever” side with
“Penny
Lane” (1967)
“Being for | Lennon/ Sgt. Peppers X X X
the Benefit | McCartney | Lonely
of Mr. Hearts Club
Kite!” Band (1967)
“Lovely Lennon/ Sgt. Pepper X
Rita” McCartney
“Good Lennon/ Sgt. Pepper X X
Morning, McCartney
Good
Morning”
“Flying” Harrison/ Magical X X
Lennon/ Mystery Tour
McCartney/ | (1967)
Starr
“Revolution | Lennon/ The Beatles X X X X
9” McCartney | (1968)




Selected Bibliography

Agawu, Kofi. Playing with Signs: A Semiotic Interpretation of Classical Music. Princeton:
Princeton University Press, 1991.

Davies, Hunter. The Beatles Lyrics: The Stories Behind the Music, Including the Handwritten
Drafts of More Than 100 Classic Beatles Songs. New York: Little, Brown and Company,
2014.

Echard, William. Psychedelic Popular Music: A History Through Musical Topic Theory.
Bloomington: Indiana University Press, 2017. Google Play Books edition.

Everett, Walter. The Beatles as Musicians: Revolver through the Anthology. New York: Oxford
University Press, 1999.

Everett, Walter and Tim Riley. What Goes On: The Beatles, Their Music, and Their Time.
New York: Oxford University Press, 2019. Kindle edition.

Greene, Doyle. Rock, Counterculture and the Avant-Garde, 1966—1970: How the Beatles,
Frank Zappa, and the Velvet Underground Defined an Era. Jefferson: McFarland &
Company, Inc., 2016. Apple Books edition.

Hatten, Robert. Musical Meaning in Beethoven: Markedness, Correlation, and
Interpretation. Bloomington: Indiana University Press, 1994.

Holmes, Thom. Electronic and Experimental Music: Technology, Music, and Culture, 5th ed.
New York: Routledge, 2016. Apple Books edition.

Johnson, Thomas. “Tonality as Topic: Opening A World of Analysis for Early Twentieth-
Century Modernist Music.” Music Theory Online 23, no. 4 (2017).
http://mtosmt.org/issues/mto.17.23.4/mto.17.23.4.johnson.html.

Lewisohn, Mark. The Complete Beatles Recording Sessions: The Official Story of the Abbey
Road Years, 1962—1970. New York: Hachette Book Group, 1988.

Manning, Peter. Electronic and Computer Music, 4th ed. New York: Oxford University
Press, 2013.

Monelle, Raymond. The Musical Topic: Hunt, Military, and Pastoral. Bloomington: Indiana
University Press, 2006.

Nobile, Drew. Form as Harmony in Rock Music. New York: Oxford University Press,

2020. Kindle Books edition.

Schaefter, Pierre. In Search of a Concrete Music. Trans. Christine North and John Dack.
Berkeley: University of California Press, 2012.

Temperley, David. The Musical Language of Rock. New York: Oxford University Press, 2018.

Teruggi, Daniel. “Technology and musique concrete: the technical developments of the
Groupe de Recherches Musicales and their implication in musical composition.”
Organised Sound 12, no 3 (2007): 213-231.

Tissot, Gaél. “Musique Concrete Today: Its reach, evolution of concepts and role in
musical thought.” Organised Sound 20, no. 1 (2015): 51-59.

Wiener, Jon. “Pop and Avant-Garde: The Case of John and Yoko.” Popular Music and
Society 22, no. 1 (1998): 1-16.

Wilkinson, Carlton J. “John Lennon’s ‘Revolution 9.
(2008): 190-236.

Womack, Kenneth, ed. The Cambridge Companion to the Beatles. New York: Cambridge
University Press, 2009.

29

Perspectives of New Music 46, no. 2


http://mtosmt.org/issues/mto.17.23.4/mto.17.23.4.johnson.html

