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Tonic mode

Pretonic harmony
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Tonic mode + Pretonic harmony = Tonic anticipation

Example 2: An Instance of the Tonic Anticipation



     
       

 



 



  
 


 

    
 


 

  
 










 















- -Hearts of re cre ates love de sire Take you

   

 

     
      


    





 

 

 


 



  
 


 

    
 


 

 
 










 






- -high and high er to the world you be long
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- -Hearts of re cre ates love de sire
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Example 3A: That's the Way of the World
Charles Stepney, Verdine White and Maurice White

of Earth, Wind & FireOpening Chorus



     
      


      



 








  
 


 

    
 


 

 
 










 






-High and high er to your place on the throne.
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Example 3A: That's the Way of the World (Opening Chorus)
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Oh Lord!

Tonic mode

Hey yeah!

Can’t you see me y’all?

Pretonic harmony

ii V

Tonic mode + Pretonic harmony = 
Tonic anticipation

I



 

Example 3B: That's the Way of the World
Cadence with Tonic Anticipation Charles Stepney, Verdine White and Maurice White

of Earth, Wind & Fire



    
  

  

    


   


   

 
  







 










 













- - -I say now Peo ple must prove to the peo ple A bet ter day is


 

    
                 





 
 


 

 










 




 

- - - -com in’ for you and for me With just a lit tle bit more e du
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- -ca tion And love for our na tion

Tonic mode

We’ll make a
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Example 4: Choice of Colors
Curtis May eld of The ImpressionsSecond Chorus
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- - - -
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bet ter so ci e ty.
And if you had a choice of col ors

Pretonic harmony

bIII

Tonic mode + Pretonic harmony = Tonic anticipation
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Example 4: Choice of Colors



   
       

    



 

 
 
 







      


 




 

 










-Peo ple hand in hand Have I lived to see the milk

 

   
         





 

 








        




 

 


-and hon ey land? Where hate’s a dream and love
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- -for ev er stands Or is

Tonic mode

this a vi sion in my mind?

Pretonic harmony

V+

Tonic mode + Pretonic harmony = Tonic anticipation
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Example 5: Visions
Stevie WonderFirst Half of "A" Section



                  





 





         




 




   










-Then I go to my bro ther

  







   

                  

 

   




 




 

-And I say, “Bro ther, help me, please”
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-But he winds up knock in’ me
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Example 6: A Change is Gonna Come
Sam CookeBridge
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Back down on my knees

Tonic mode

Oh! There’ve been

Pretonic harmony

V
Tonic mode + Pretonic harmony = 
Tonic anticipation
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times that I thought.
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Example 6: A Change is Gonna Come






       
        

 



 

 




    

 


   



  
   

  
 








 











- -I tried to play my own mu sic, say my mu sic’s too loud I tried

               




 










    


    

        
 








 


- - - -talk ing a bout it, I got the big run a round And when I
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-rolled with the pun ches I got knocked on the ground By all this
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Example 7: Fight the Power
The Isley BrothersSecond Repetition of Chorus
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- -bull s$%# go ing down

^1
Tonic anticipation

ooh!
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Example 7: Fight the Power
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