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Questioning the Tidy Pairings of Inverse Binaries: The Case for Progressive Punk

This paper will demonstrate:

e Punk rock is not uniformly simplistic.
Musically progressive elements reinforce politically progressive lyrics.

A connection between progressivism in two dimensions provides opportunities for exploring
musical meaning.

Uppercase ‘P’ Progressive Lowercase ‘p’ progressive
Music (following Stump) Specific style or formula Innovative
Politics Specific to a political climate Stimulate progress

Comparison of uppercase/lowercase distinction for music and politics

Positively Viewed Entity Negatively Viewed Entity Victor
Comedy Transgression Order Transgression
Romance Order Transgression Order
Irony Order Transgression Transgression
Tragedy Transgression Order Order

Breakdown of narrative archetypes (Almén 2008, following Frye)

Analysis 1: NOFX, “The Idiots Are Taking Over”

Ironic reading: positively viewed order defeated by negatively viewed transgression
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0:00, Intro, opening bass riff, narrative order
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0:00, Intro, entrance of A5 power chords, narrative transgressor
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Stanza Group at 0:26 Stanza Group at 1:12 Stanza Group at 2:30
Lyrics Chords Lyrics Chords Lyrics Chords
It’s not the F#mD A B Darwin’s F#m D A B NAA E#mDAB
right time DBmAA rollin’ over DBmAA DBsmAA
(with solo) (with solo) Gwith-seley
Mensa F#m D AB Someone F#mDAB What are we FAm D A B
membership D Bm flipped D Bm left with? D Bm
Industrial A A F#m F#m Charlton A AF#mF#m | Populate the | A A F#m F#m
revolution DDmAA Heston DDmAA homeland D bBmAA
F#m F#m F D F#m F#m F D FHmFE#m F D
A A (with solo) (no solo) A A (no solo)

Comparison of stanza groups, omissions highlighted

Analysis 2: Propagandhi, “Cognitive Suicide”

Comedic reading: Positively viewed protagonists defeat negatively viewed order
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2:02, second part of Bridge A
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