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Tonic mode + Pretonic harmony = Tonic anticipation

Example 2: An Instance of the Tonic Anticipation
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Example 3A: That's the Way of the World
Charles Stepney, Verdine White and Maurice White

of Earth, Wind & FireOpening Chorus
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Example 3A: That's the Way of the World (Opening Chorus)
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Example 3B: That's the Way of the World
Cadence with Tonic Anticipation Charles Stepney, Verdine White and Maurice White

of Earth, Wind & Fire
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Example 4: Choice of Colors
Curtis May%eld of The ImpressionsSecond Chorus
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Example 4: Choice of Colors
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Example 5: Visions
Stevie WonderFirst Half of "A" Section
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Example 6: A Change is Gonna Come
Sam CookeBridge
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Example 6: A Change is Gonna Come
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Example 7: Fight the Power
The Isley BrothersSecond Repetition of Chorus
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Example 7: Fight the Power
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