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Example 1: Tonic Mode

a) First Variation b) Second Variation
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Example 2: An Instance of the Tonic Anticipation
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Tonic mode + Pretonic harmony = Tonic anticipation




Example 3A: That's the Way of the World

Charles Stepney, Verdine White and Maurice White

Opening Chorus of Earth, Wind & Fire
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Example 3A: That's the Way of the World (Opening Chorus)
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to your place on the throne.

High and high-er
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Example 3B: That's the Way of the World

Charles Stepney, Verdine White and Maurice White

Cadence with Tonic Anticipation of Earth, Wind & Fire

Tonic mode
[
O s —
— \' o '_F 1 L_J
[ .0 il L o ) PN J J
ANV hal > o =|| Al
) *
Oh_ Lord! _ Hey yeah!
AuH. L —— )
A gt - 3 < S > Te
N T "1 & ) PN 1
ANV 7" =% ~
U p—

Can’t you see me y'all?__

Pretonic harmony
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Tonic mode + Pretonic harmony =
Tonic anticipation




Second Chorus

Example 4: Choice of Colors

Curtis Mayfield of The Impressions
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Example 4: Choice of Colors
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Tonic mode + Pretonic harmony = Tonic anticipation




First Half of "A" Section

Example 5: Visions

Stevie Wonder
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Tonic mode + Pretonic harmony = Tonic anticipation




Example 6: A Change is Gonna Come

Bridge Sam Cooke
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Example 6: A Change is Gonna Come

Tonic mode
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Example 7: Fight the Power

Second Repetition of Chorus

The Isley Brothers
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Example 7: Fight the Power

Tonic anticipation
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